The article deals with the analysis of contemporary prose in terms of literary manifestos (from postmodernists' declarations to the New Realists and Symposium group
Introduction
The crisis of postmodernism, disappointment in the perspective of globalism, interest in 1991: 9). The current literature is nostalgic for the authenticity of the image, puzzled by the search for a brutal character capable of withdrawing from the "secular hell of modernity", gravitating towards genre purity, corresponding to a new orderly worldview.
Statement of the problem
Among a rather fragmented set of directions in contemporary prose, NonTraditionalism, which appeals to the authority of the "village prose" and represented by the names of B. Ekimov, M. Varlamov, partly V.
Makanin, E. Vodolazkin and A. Chudakov (Bagration-Mukhraneli, 2016: 299-317) ; New Realism literally formed by the authorities and "hatched" in the Moscow area region Lipki (Kovaleva, 2010:115-117) , Neo-Sentimentalism or Transsentimentalism (Man'kovskaya, 2000: 326) and Modernism itself (Ivanova, 2011: 11-21 Traditionalists do not read Postmodernists who, in their opinion, captured the market in the early 1990s, infernalising and corrupting it, the Postmodernists, accordingly, sneer at the teachers' literature, affirming the freedom of literature from any manifestations of didactics that distinguished its existence in a literary-centric environment (Kovtun, 2014: 5-7) . The works of both are read by a few representatives of the "elected circle"
of co-religionists, critics unanimously testify that while preserving the literary process itself, both in the formal (language) and in the content plan actual literature does not demonstrate bright phenomena (Remizova, 2007: 11) .
The status of the Realists in this situation
is even more vulnerable, as, unlike the Postmodernists, their texts can be compared with something else. The tradition of high realism of the 19 th century, to which they appeal, obliges to this. Contemporary authors intricately balance on the verge of didactics, sermons and national mythology, moreover, mythological images often receive existential status. In this respect the work of late V. Rasputin, who discovered a character-trickster in the texts of the 1990s, who was much more appropriate to the aesthetics of Postmodernism than Classical Realism, capable of unexpected solutions and nontrivial ways and to overcome the world of chaos as a result, is of great interest (Kovtun, Stepanova, 2014: 7-14) .
The Manifesto of Radical Realism (2000) and Methods of RADical REALism (2001) (Kovtun, 2016: 52-65 ). If we admit that "the fundamental difference between art schools and styles is in relation to God, to the world and to man" (Kaznacheev, 2011: 91-95) , the talk about manifestos can not but take this into account.
EPS Teaching and the aesthetics of Postmodernism
It is reasonable to begin the review of the manifestos with the declaration by Vic. Erofeev EPS Teaching, in which an original result of the underground of the 1980s is summed up. The author rejects the world cultural heritage and insists: "Literally, EPS didn't have traditions in Russian literature, except for some kindred cousins and pseudo-relatives, which resemblance reminded name similarity. However, foreign literature did not have EPS-analogues as well" (Erofeev, 2002: 8 culture, the culture for creation polysemantic and polystylistic structure" (Erofeev, 1990: 80 (Rasputin, 2007: 85-89) , the members of the EPS group turn to the European landmarks, if the "village prose" authors revive the values of faith, judgment and the fear of God, Vic. Erofeev's supporters meet the spirit of stylized naive, gay drinking binges and heresy, it is no accident that Pushkin's context turns out to be so in demand (Bogdanova, 2009) . The destruction of the aristocratic culture allows to introduce divine, satanic and human into a single context, access to the sacred is opened through a trivial phone call: "Sorokin in Tibet was given the phone number of God, but when he called from the phone booth God's line was busy" (Erofeev, 2002: 7) . Religions "change like gloves", sacred commandments appear alongside other power discourses (from shamanism to the power of the KGB, Tibet and the Pope of Rome), they are subjected to intellectual expertise.
Instead of creativity as a vocation, a mission comes to its understanding as a rational way to achieve success, a technology, which value is in the variety of ways to move toward the goal, but not the goal itself. From the ministry literature turns into an object of commerce, its creators are represented as "greedy scums, maniacs, slime, half-fall, perverts" (Erofeev, 2002: 7) , the victims of their own texts. The word (as God)
is denied in the function of transfiguration. (Plekhanova, 2016: 152-159) .
In EPS Teaching the group's existence is inscribed into the "double underground", the first level of which actualizes the images of the literary underground (from the "naked man", the Decembrists and the "underground man" to the banned figures of the "latest Soviet history"), the second one is related to the birth of the "new Art", the attributes of which are shock, fighting, vomiting, aggression, gross sexuality and a "special light" coming from the participants:
"EPS was like a ball lightning, which our public still remembers well. Or plane hijacking: I have never experienced such a shock and howl. I will say more: people could not stand it, they vomited right in the hall" (Erofeev, 2002: of modernism (Leiderman, Lipovetsky, 1993: 201-224) .
Strategies of the Bolsheviks: Radical Realism and New Realism
In the manifesto by D. Cherny Radical
Realism, the need to define a new vector of creative literature that will push away from postmodernism, "overhang Russian selfconsciousness as a heavy cloud" was specified (Cherny, 2000) . The latter like a "fungus" engrafted upon the "reality-free" soil, when literature was moving away from socialist realism, and now "the art of compilation was supposed to be replaced by the art of ascertaining, but already in withdrawal, higher, at a new turn" (Cherny, 2000) . However, sophisticated artistic tools and optical means of tracking reality, offered for use in "peaceful purposes" are recognized behind the culture with the sign "post-". It is about the principle of addressing to reality (found poetry) without intermediaries (the author or the character) by a direct quote of the moment of perception, the moment of the writers' existence between the texts. The author of the manifesto is confident that "the newest, immeasurably superior to its predecessors (Realism and Postmodernism)
method of re-and production of reality built on maximum attention to specifications and details (Cherny, 2000) , when the primacy of perception over all other mental functions is obvious, starts with this.
Crossing with the pathos of the avant- Physical youth was realized mythologically -as a cultural force gathering the children's trek to the decrepit, dilapidated world of the fathers", thus the critic defines the strategic tasks of the New
Realists (Pustovaya, 2011: 345) . to be alien to the present and outdated: "In terms of modern realities it is a chuckle from outside, a reaction of those who didn't "fit in" (Shargunov, 2001: 181) .
A "circus act, a trick" is at the heart of Postmodernism, its character is a trickster, but the ubiquity of laughter is tedious and entropic.
The beginning of a new millennium, on the contrary, requires responsibility, a perspective, For the sake of fairness, it is worth noting that the author himself ironically perceived the manifested statements in a few years: "I want to express this point of view, I do not know how true it is, but I believe that the realism I mentioned above was a response to the blooming complexity of the 1990s, an echo, and now in the sterile space I want to laugh juicy and inventively compose again, to cry out unprecedented turns" (Shargunov, 2008) . This declaration is rather in the tone of the avant- touched fantastic heights, turned to "the inside" of the universe, went into the field of "insane ideas", "bordering with the enlightenment of the poets and visionists" (Epstein, 2013) . The new experience that the group is ready to share is the experience of dialogue "between science and religion primarily through themselves, through the personality of believing and inquiring scientists, their self-reflection, cognitive passion and scientific conscience" (Epstein, 2013) . Such individual self-questioning also has a universal horizon -the belief that "there are supersensory and supernatural bases and higher goals that determine the spiritual life of a person", which allow the dialogue between religions and confessions (Epstein, 2013) . For the thinker, the author, the outlined perspective opens in religious and scientific work. in recognizing the principle of God-manhood as a covenant not only of love, but also comprehensive creativity, a relentless ascent to God at all costs and in every way" (Burov, 2013) .
Conclusion
Thus, the analysis of manifestos of contemporary literature and, more broadly, of culture as a whole, made it possible to identify a number of trends that characterize modernity. technological achievements" (Corm, 2006: 19 
